Fingering: 1=Thumb, 2-Index, 3=Middle, 4-Ring

Fingering indicated on the first appearance of a given Félix Pérez Cardozo
chord pattern repeat each time that pattern appears, Llegada arr: Kit Stowell
unless otherwise marked.

TS )
Q

1 . .
. = .- © e .
n 4 S T - 7 . .
l( 6 y 3 < ¥ D P. S | = 5 i
| & an W @] PN PN PO 1
IVAN® ] | L
U 1 1
Harp First variatiof is all in octaye "chords," dgscending ong note at a timg
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[y Sedond half of egch variation adds a little
corpiplexity to th¢ first half-herg it's an eighth
note inserted befpre each descqnt.
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== ||Bridge # 1: not¢ how the chord [for each measurg is introduced|§n the last eighth noteof the
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Second variatjon-all 1,6,8 chdrds, the otherw]se monotonous|rhythm really [makes the ascept in measured 45 and 46 starld out
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2 Llegada
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- Second bridgg¢ is much like the first
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¢ - Third variation can sound very cdmplex but is actually very simple gnd
repetitious, notes 8,7,6,8 played Hy fingers 1,2,3,1.
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© It's really not hard to play this variatiop quite rapidly
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Llegada 3
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Thi$ second half sounds even more
conjplicated, with 8,6,1,8 played by 1,2,4,
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So the real challenge is to come up with your own variation on the very simple, two-chord descending pattern. It seems as though each
Paraguayan harpist has come up with one. This piece's title, llegada, or "arrival," probably accounts for it often being the first piece
played when a harpist begins a gig.



